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New wave of Romanian cinema on a reel roll

Neil Young at the Cluj Film Festival found much to impress in an ‘imaginative whirlpool’

“Every known superstition is gathered into
the horseshoe of the Carpathians, as if it were
the centre of some sort of imaginative
whirlpool.” So wrote Jonathan Harker in his
shorthand journal, which forms the first chap-
ter of Bram Stoker’s Dracula. Arriving in
Transylvania en route to his fateful encounter
with the bloodthirsty aristocrat, Harker's first
port of call was the city of “Klausenburgh” -
the old German name for what is now official-
ly known as Cluj-Napoca.

This mini-metropolis of 400,000 souls
remains the capital of Transylvania — that
multi-ethnic portion of western Romania,
with a particularly prominent Hungarian
minority. And since 2002 it’s played host to
the Transilvania [sic] International Film
Festival, TIFF for short, which introduces the
latest cinematic treats to local audiences and,
in turn, showcases new Romanian film-mak-
ing for the benefit of its foreign visitors. Add
in a warm, friendly atmosphere, cinemas full
of character, nightly opportunities for social-
ising and a hilly, picturesque setting and the
result is a more modern version of the “imag-
inative whirlpool” noted in Harker’s diary.

And it’s perhaps no coincidence that the
seven years of TIFF's existence — under the
genial stewardship of its founder Tudor
Giurgiu (himself active as a producer/direc-
tor) — have seen the swelling of what's
become known as the “New Wave” of
Romanian cinema. Winner of the top prize —
the Transilvania Trophy - at the inaugural
TIFF was Cristian Mungiu for Occident, who
went on to win the Palme d’Or in Cannes for
2007’s 4 Months, 3 Weeks and 2 Days.
Corneliu Porumboiu took home the Trophy
in 2006 for 12:08 East of Bucharest, shortly
after picking up the Camera d'Or (for the best
debut) at Cannes, while major prizes on the
Croisette also went to Cristi Puiu’s The Death
of Mr Lazarescu (2005) and California
Dreamin’ (2007), the latter being the only fea-
ture completed by Cristian Nemescu before
his tragically premature death in a car crash in
2006, aged just 27.

What's really surprising about the “New

Wave" is that, four years after Lazarescu’s
Cannes triumph put the nation back on the
cinematic map, it shows very few signs of
dying down. While cinema-going in Romania
itself has been in crisis for some time - the
number of picture-houses is scandalously
small — the “export” situation is diametrically
different.

Porumboiu's Police, Adjective was perhaps
the best-reviewed film in Cannes last month.

28 | Tribune | 3 July 2009

It won the top prize in the prestigious “Un
Certain Regard” sidebar and many reckoned
it could even have won the Palme d'Or if it
had been allotted a slot in the main competi-
tion. Conspiracy theorists speculated that it
was kept out because organisers were wary of
Romania triumphing twice in three years.
Joint winner of TIFF’s Transilvania Trophy —
with Norway's crowd-pleasing “road movie
on snow-scooters” Nord — Police, Adjective is
a cerebral patience-tester about a taciturn
young cop who comes to realise that his per-
sonal morality doesn't quite square with the
laws he’s sworn to uphold.

Full of long takes in which very little hap-
pens — slowly — Police, Adjective is as much a
“structural” affair as Porumboiu’s first (much
more energetic) movie, but operates in a
much more rarefied, austere mode of film-
making. While solid in all departments and
guaranteed to stimulate social and philosoph-
ical debate wherever it is shown, the snail-
paced picture is a classic example of a movie
seemingly made with international critics and
festival-awards primarily in mind - as
American box-office analyst Eric Lavallee put
it, “this is an art house film for a very select
crowd.” So, expect to see it play in “select”
British venues later in the year.

If there was a Romanian production on
show in Cluj this year that has a chance to
appeal to local and international palates, it’s
Tales from the Golden Age, a seven-part port-
manteau project devised and written by
Mungiu, who also directed two of the seg-
ments. The over- ambitious plan is that six of
the seven parts will be shown at any one
screening, the selection and order to be deter-
mined by an as-yet-unspecified randomisa-
tion process. All seven sections were shown in
Cluj, presenting ironic, wry glances back at
the grim 1980s when Romania suffered under
the quasi-Communist dictatorship of Nicolae
Ceausescu. Two of the segments (The Legend
of the Official Visit and The Legend of the Air

Ryna (200§).

Sellers) stand out from the remainder in terms
of impact and quality, but overall the standard
is pretty strong and, taken together, the
“tales” do cohere into an entertainingly

€

Rather more conventional in form%
tone, but, on balance, more satisfying and
accomplished, is Constantin and Elena, a
reflective  documentary from talented,
25-year-old debutant Andrei Dascalescu.
Showing real flair as editor and cinematogra-
pher as well as director, Dascalescu — who
worked as an assistant to legendary
sound/film editor Walter Murch on Francis
Ford Coppola’s Romania-shot Youth Without
Youth (2007) - painstakingly crafts an empa-
thetic study of his own elderly grandparents
as they go about their business in a sleepy
rural village. Although shot on video,
Dascalescu’s “eye” is such that the picture is
consistently striking to look at, as over the
course of a year we observe and adapt to the
rhythms of a couple who've been married -
not always in perfect bliss — for more than
ve decades.

to serve notice of his promise — and ability —
in Cluj this year. Providing further welcome
evidence of the Romanian New Wave's ongo-
ing vitality were a couple of outstanding
shorts: Oli's Wedding by Tudor Cristian
Jiurgiu (23) and For Him by Stanca Radu
(26). Both, as it happens, deal with interna-
tional communications via the wonder of
Skype — the former a bittersweet tale of a
proud dad in Romania “participating” in his
son's nuptials as they unfold across the
Atlantic in the United States, the latter a dark-
ly comic (and genuinely funny) vignette in
which technology facilitates (and then indi-
rectly imperils) a long-distance love-affair.
Of the two, Oli's Wedding conforms more
closely to the kind of established “art-cinema”
tropes so masterfully explored by the likes of
Mungiu and Porumboiu, while For Him is
sparkier, wittier, displaying more of that elu-
sive “commercial” sensibility in its directness,
economy and visual flair. Radu’s accomplish-
ment is especially gratifying given the disap-
pointing dearth of females among the
Romanian directorial ranks — pretty much
the sole previous exception being Ruxandra
Zenide, now resident in Switzerland, who
shows no signs of following up her fine debut

Police,

Even better news: Radu isn't alone. Keep
an close eye out for California-educated
38-year-old Ioana Uricaru, whose hilariously
acerbic, curtain-raising contribution to Tales
of the Golden Age (The Legend of the Official
Visit) isn’t merely the stand-out segment of
that particular movie - it's also, pound for
pound, perhaps the best single work to be
found in Cluj’s “imaginative whirlpool” this
year. @

JERgeae

Adjective: big prizewinner
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Back from the grave

Verenavon Stackelberg finds
signs of revival at this year’s
Transilvania Film Festival

It's probably no coincidence that the
Transilvania International Film
Festival (TIFF) started in 2001 —in
effect sharing its birthday with the
Romanian New Wave. According to
the festival's president Tudor Giurgiu,
Romanian cinema had recorded

its ‘year zero’ only one year earlier,

in 2000, when not a single feature
film was produced in the country.
Cinemas, for decades an essential
element of the communist
propaganda machine, were closing
throughout the country.

The festival was thus born out of
an urgent desire to restore a national
filmgoing audience. Visiting in June,
it was hard to believe that less than
a decade had passed since those
dark days: the festival is efficient,
accessible and remarkably well
attended. This year TIFF screened
209 films and expected over 60,000
admissions, compared to just 45 films
and 9,000 admissions in its first year.

According to artistic director
Mihai Chirilov, the decision to focus
the festival's main competition on
first-and second-time directors is
intended to evoke a sense of discovery
inaudiences. And sure enough, the
programme continues to identify
new trends: this year saw particular

The old country: ‘Constantin and Elena) winner of Best Debut Feature at TIFF

emphasis on films blurring the lines
between documentary and fiction,
for instance in works such as My
Marlon and Brando and Hollywood,
I'm Sleeping over Tonight.

On the Eastern Front, meanwhile,
Palme d'Or-winner Cristian Mungiu
screened his portmanteau film
Tales from the Golden Age, which had
world-premiered a few weeks earlier
in Cannes. A darkly funny look at
the ‘golden age’ of communism in
Romania (the term used, with heavy
sarcasm, to describe the last 15 years
of the Ceausescu regime), it illustrates
urban legends of the period via a

characteristically Romanian mix

of pitch-black comedy and quietly
involving drama. The vignettes were
made by several directors: Mungiu
(who also wrote and produced),
loana Uricaru, Hanno Hofer, Razvan

Marculescu and Constantin Popescu.

Intriguingly, none of the directors is
identified with a particular segment,
so the overall effect is of a truly
collaborative endeavour.

Although the film delighted its
audience —who occupied every
available space of the cinema,
including the carpet — the award for
Best Romanian Feature went to

l||l !"lﬁ“
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‘ANTICHRIST": THE LARS VON TRIER INTERVIEW
CLAIRE DENIS ON ‘35 SHOTS OF RUM’

THE RETURN OF ‘THE RED SHOES’

AND EVERY NEW FILM REVIEWED

Andrei Gruszniczki’s The Other Irene,
a gripping drama in which a man has
to contend with corrupt bureaucrats
and hateful in-laws as he searches for

r‘ﬁﬁ; lost wife. In the Romanian Days

section, Andrei Dascalescu earned a
deserved Best Debut Feature award
for Constantin and Elena, a poetic
documentary about an elderly
husband and wife living an idyllic
life in the north-eastern Romanian
countryside. Only 25, Dascalescu
trained as an editor and sound
engineer and, having already worked
with Francis Ford Coppola and
Walter Murch on Youth Without Youth,
is a film-maker to look out for. _#
~ The tide has not yet turned i
Romania: cinemas are still
disappearing throughout the country.
But the percentage of closures
dropped last year for the first time
in a decade —a sign, perhaps, that
TIFF and the New Wave of Romanian
directors are seeing the first fruits of
their labour. Yet Tudor Giurgiu —
film-maker in his own right (most
recently as producer of UK director
Peter Strickland’s Berlinale favourite
Katalin Varga) as well as president
of TIFF —is more cautious. While
the festival is seeing a steady increase
in admissions, it will be another
20 years, he says, before Romanian
cinema can hold its own in the
commercial marketplace —if at all.
For the moment, though, all the signs
at TIFF were promising ones.

Iﬂnﬂ-n -xil.l-
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Excerpt from an article by David Parkinson on the films in the “All Change”
Romanian Film Festival

The couple in Andrei Dascalescu's Constantin and Elena met when she was just 19.
He proposed at the end of the first day they spent together and they were married
within a month.

Some 55 years later, they are still deeply in love with each other and the Garden of
Eden they have created for themselves in a picturesque village in north-eastern Ro-
mania. Whether sharing snippets of folklore, swapping old wives' tales or singing at
the top of their voices, they exude a contentment few are privileged to enjoy.
Weaving the rugs she hopes will be her legacy, Elena recalls songs learnt at the con-
vent in which she was raised, while the gleefully nonconformist ex-plumber harks
back to tunes taught to him while he was fighting the Second World War. Pottering
around their garden, tending their animals, making their devotions at the local church
or fussing over their extended family, they are the very definition of soulmates.

But there's nothing saccharine or twee about this documentary, even though Das-
calescu is the subjects' grandson. Filmed over the course of a year, with a discreet
technique that allows the pair to be totally natural, the footage captures a passing
lifestyle with respect rather than regret. They wish they had more time left to them,
but the combination of their faith and their pride in what they have achieved, on
behalf of both the community and themselves, enables them to cry with one eye and
laugh with the other.

An absolute joy, this deserves the widest possible audience.




Interview

'

“If the world was made up of people like them, there

would be no problems that we couldn’t solve.” This is
what Walter Murch had to say about the two main cha-
racters in Andrei Dascalescu’s debut film Constantin
and Elena.

You're portraying a subject that many of us would not even notice
as being attention worthy. How did you decide to focus on it?
My hope is that those who will notice the film will not regret
it. It’s about time, love, old-age and happiness, but also about
death, bitterness and lack of time. I've come to focus on this
subject by learning a lot from Constantin and Elena: to be
happy for what you have, instead of regretting what you don't,
or can’t have. They go through everything together. Unfortu-
nately, we don't get a recipe for their incredible, timeless love.
But we see it exists. I wanted to show people that there’s hope,
there’s love, and there’s happiness in this world.

You're a very young director; you just graduated from the edi-
ting class of the National Film University in Bucharest. What
made you decide to make the step towards directing and what
was it like to play so many parts in the film'’s production? How
did you manage, for instance, to pitch the project to a foreign
producer and actually convince him to finance you?

It was challenging. I never decided to become a director,
definitely didn’t think of being a producer, and the camera
was always just a hobby. I just made the film. I couldn’t have
had any crew at the shootings, as this would've ruined the
relationship with the characters. As far as the financing is
concerned I remember what one of my idols, with whom
I've had the chance to work, Walter Murch, said that to be
a brilliant filmmaker you need any two of these three: hard
work, talent and luck. I think I have luck, I am not sure about
which of the other two. I went to a pitching workshop at Lis-
bon Docs, followed by a pitch. I'd already been shooting for
more than a year back then, so I showed a trailer and I talked
about the nroiect. Tt seems that the 7 minutes T had for mv

[ R B N S £l . - N N .
pitch were enough for some of the commissioning editors to

w1l ey | writh A canmcider v e -
fall i I with my characters, and consider my project.

Andrei Dascalescu - Constantin and Elena

Why did you decide to shoot the film the way you did? Wasn't
it difficult to make the entire film out of very long and still
shots, with no camera movement whatsoever?

What amazes me now is that from the first tape I shot, two
and a half years ago, I found my style. The fixed camera is my
way of observing. I let the viewer choose his place of interest,
I don’t zoom or pan. I let everything happen. I think this style
also gives dignity to my characters. It was difficult, and I've
lost a lot of good moments, because I didn’t want to move the
camera. But I think it's worth it.

What was the interaction with the two main characters like,
considering you are their grandson? What about the other
characters from the village? How come everybody acted so
naturally without ['lt”.l\.'ll'l‘:“ your camera¢

Constantin and Elena, my grandparents, got used to the ca-
mera very quickly. It became a part of their home. Sometimes
I left it in their room, even when I wasn’t there. And I don't
think they ever took me too seriously, which was vital for the
film. In two years of shooting, the neighbors got used to me
as well, after the first “take a photo of me” reactions.

How did the fact that you worked as Walter Murch’s assistant
editor influenced your career and your views on filmmaking?
Did he help you in the process of making this film in any way?
After I worked with Walter Murch, I got a lot of offers for
editing jobs, which I refused because I had stubbornly deci-
ded to make this film. Walter Murch was the first ever to see
Constantin and Elena, in a short edit I actually made for him,
as part of a present (a little handmade carpet from Elena). He
was the one who advised me to make a film about my grand-
parents, so this was the start of everything. Later, he watched
rough-cuts of my film, and advised me on the structure and
the cuts. This was absolutely amazing, to have my idol as my
advisor.

Anamaria Chioveanu & Rares Kovesdi



Robert Pattinson steps out of the
B

theguardian

@ All Change: The Romanian Film

Saturday 2 May-
Friday 8 May 2009

wiﬁgﬁt e

® International Buddhist Film Festi

fil

Festival London London
7 o Most of us won’t

be running off toa
Himalayan monastery
any time soon, but
we can get a rather
more digestible slice of
Buddhism to go with
this cinematic tribute to
all that’s enlightened,

oy compassionate and zen.

. & A R iy W = It’s an eclectic mix of -
There’s no denying that  roadtrip movie, Weekend | the dreamlike and the as “the happiest man
the wave of exciting With My Mother, abrutal | didactic, including rare alive”. Also screening a
films coming out of Trainspotting-esque 1925 silent Prem Sanyas, rather more familiar fils
Romania over the last five addiction drama, and on the life of the Buddha ona Buddhist tip, like
years has sparked huge moving documentary himself (pictured), Donnie Darko and Deac
interest in the country. Constantin And Elena with live sitar and Man, which epitomise
For those who enjoyed 4  (pictured), depicting the |tabla accompaniment, the concept of the bard}
Months, 3 Weeks, 2 Days, changing face of rural Hometown Of The Heart, the gap between one
there’s more bedraggled = Romania. Therearealso | one of only two Korean life and the next; a
hyperrealism and bitter ~ shorts and several director | films to have survived the genre-defying genre if
comedy where that Q&AS. ANDREA HUBERT war, and The Devotion ever there was one. AH
came from, such as the Curzon Mayfair, W1, to Of Matthieu Ricard, a Barbican Screen, EC2, |
grimly amusing Hooked, = Mon, romaniancultural charming documentary to 17 May, visit barbicai

centre.org.uk/filmfestival |aboutamonk described  org.uk/buddhistfilm

& a bizarre roadkill-turned-




| nome J reatures | Top tos Jrnesivaisl| aRchive i wuorrue Jf covact j§f stanc

NELYOUNG:S

Sheila Seacroft's Cluj film-festival dispatches (4) Constantin and Elena, Hooked, 51D
Passo Doble. =

7 TIFF

Festivalul International | 29 MAI—7 IUNIE 2009
08 de Film Transilvania CLUJ-NAPOCA

CONSTANTIN AND ELENA [7/10]
Constantin si Elena : Romania/Spain 2008 : Andrei DASCALESCU : 103m : Cinema Victoria

A very likeable, very warm documentary made by debut director Dascalescu about his ageing grandparents
who live in a village in the Romanian countryside. Fifty-four years into their marriage the couple reminisce,
sing, josh each other, and get on with their daily, essential tasks, smoking the sausages, weaving, and singing
in the church choir. She can no longer get about very well beyond the house, but he still plays an active life in
the village church and reports back about activities, after she has sent him off looking suitably smart. Like a
young wife she stays awake to hear what he's got to tell.

A wonderful hymn to contentment and sassiness in old age, the film looks gorgeous too, the couple’s home
with its vibrant colour and mix of the exquisite - the wall-hangings Elena has made over the decades - and the
banal, worn, basic household utensils. It's notoriously trickier to express joy, optimism, love, in artthan the
darker side of life. This triumphantly succeeds.

official website : www.constantinandelena.com

Sheila Seacroft
11th June, 2009
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Constantin and Elena

Constantin si Elena
Andrei Dascalescu

Ina Romanian village, an elderly couple has been happily married for almost 55

years. Constantin and Elena know that life must end, but are happy with everything
that they've had. They fill their days with chores in and around the house, going to
church and receiving welcome visitors, not to mention a catnap every now and then.
Everything that these two old lovebirds do, they do slowly: from helping each other
get dressed and climb ladders to weaving Elena’s beautiful tapestries. Often they sing
old Romanian songs at the top of their voices, or Constantin's old battle songs from

his army days. Constantin and Elena aren’t afraid of death, and discuss it in a practical
way. They're proud of what they're leaving behind and happy with their love. But they
do think it's unfortunate that they have so little time left together. As Constantin puts
it,"With one eye | cry, with the other, | laugh.” Director Andrei Dascalescu spent a year
following this loving couple. His camera films each scene from a different position. It
never pans or zooms in, and there's no voice-over or interviews. This love story tells itself
inimages, and the filmmaker - also the couple’s grandson - keeps himself invisible.

First Appearance Competition

Romania, Spain, 2008
HD, colour, 100 min

Director: Andrei Dascalescu
Photography: Andrei Dascalescu
Editing: Andrei Dascalescu

Production: Roberto Blatt for Chellomulticanal,

Andrei Dascalescu for Filmlab

World Sales: First Hand Films
Screening Copy: Filmlab

Involved TV Channel: Chellomulticanal

Website: www.constantinandelena.com

WORLD PREMIERE

Andrei Dascalescu:
Fly (fiction, 2007)




Constantin si Elena / Constantini Elena /
Constantin and Elena

REGIONALNA PREMIJERA /
REGIONAL PREMIERE

Romania, 2008, HD CAM (HDTV), colour, 103 min.,

Romanian

Rezija / Director: Andrei Dascalescu
Scenarij / Screenplay: Andrei Dascalescu

Direktor fotografije / Director of Photography:

Andrei Dascalescu

Montaza / Editor: Andrei Dascalescu

Zvuk / Sound: German Gutierrez Ross
Producent / Producer: Andrei Dascalescu
Produkcija / Production: FILMLAB;

40 Argentina Street; 011754 Bucharest, Romania;
Tel: +40727346666, andrei@filmlab.ro;
www.filmlab.ro

Filmografija / Filmography:

2008 - CONSTANTIN SI ELENA / CONSTANTIN
AND ELENA (documentary)

2007 - FLY (short)

Nagrade / Awards:
- First Appearance Award - IDFA 2008

Gorko-slatka ljubavna prica. Gdje je “slatko”
ljubav (nakon 55 godina braka), a “gorko” je
nedovoljno vremena za “slatko” (starost), a
“prica” je svakodnevni zivot. Film je o praiskon-
skom, ¢istom nacinu da se Zivi i voli. Filmski,
posmatracki, ponekad voajeristicki pogled na
nacin Zivota i sam zivot - i jedno i drugo skoro
izumrlo.

Andrei Dascalescu roden je 1984, u Piatra
Neamtu, Rumunija. Diplomirao je na Univerz-
itetu za film u Bukurestu, radio kao montazer

i tonac na mnogim filmovima, uklju¢ujuci
YOUTH WITHOUT YOUTH Francisa Forda
Coppole. Producirao i rezirao FLY, dvominutni
igrani film, koji je bio u 11 festivalskih selekcija,
ukljucujuci Cinemed u Montpellieru. CON-
STANTIN | ELENA njegov je dokumentarni i
dugometrazni debi.

Film koji posmatra i razmislja o starenju, ljubavi,
braku i zivotnoj mudrosti. ReZiser nas uspjeva
zainteresirati za vlastitu baku i djeda. Znalacki
strukturiran, u istinskom stilu cinema vérité,
ovaj nas film, vjesto koristeci dramsku napetost
tisine i unutrasnju dinamiku svakodnevne rutine
protagonista, drzi prikovane za filmsko platno do
samog kraja.
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H A bittersweet love story. Where “sweet" is
the love (after 55 years of marriage), “bitter”

is the lack of time left for the “sweet” (the old
age), and “story” is the everyday life. A film
about the ancestral, pure way of living and
loving. A cinematic, observational, sometimes
voyeuristic look at a way of life and a life itself, :
both almost extinct.

Andrei Dascalescu was born in 1984 in Piatra
Neamt, Romania. He graduated Film University|
in Bucharest; worked as editor and sound
engineer on many films, including Francis Ford
Coppola’s YOUTH WITHOUT YOUTH. Also he
produced and directed FLY, a 2 minute feature, |
selected in 11 festivals, including Cinemed
Montpellier. CONSTANTIN AND ELENA is his
documentary and feature-length debut.

An observing and contemplative film on ageing,
love affairs, marriage and wisdom of life. The
director makes us care about his own granny ang
grandpa. Nicely structured, done in a pure cin-
ema vérité style, the film, through the skillfully
created suspense of silence and the inner dynam
ics of the protagonists” every day’ life routine,
keeps us glued to the screen till the very end.
(R.S.
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Constantin a cerut-o de sotie pe Elena cind aceasta avea numai 19 ani si se
cunoscuserd de-abia de o zi. 54 de ani mai tirziu, sint la fel de indragostiti si
duc o viata simpla intr-un sat romanesc, imbogatindu-si fiecare clipa de rutina
cu povesti, vorbe din batrini si, mai ales, cu cintece. Constantin si Elena cinta
tot timpul, in gind, unul celuilalt, animalelor si naturii. Cinta despre iubire,
curaj, viata si moarte,

Urmarind, vreme de un an, viata acestui cuplu, filmul contureaza o imagine
’_"’e“‘“”“"""d’ splendida a unei povesti de dragoste cit se poate de simpla,
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ALL CHANGE!

The Romanian Film Festival in London, é6th Edition
1-4 May 2009
Curzon Mayfair, 38 Curzon Street, London W1J 7TY

SATURDAY 2 MAY 2009

6.15pm
Followed by Q&A with director Andrei Dascalescu

CONSTANTIN AND ELENA (Constantin si Elena)

Dir. Andrei Dascalescu / Romania 2008 / 103 mins
Director Andrei Dascalescu almost single-handedly
created this beautifully shot, observational documentary
set in a rural village, following Constantin and Elena
who've been married for 55 years.

In the evening of their lives, they reflect on their rich D i TN

past, sing traditional songs together and talk matter- . \ e
of-factly about what will happen when they die. Da .F ~__ & &
in and day out they work at t?’leir farm, hardly ever take o Al _— '

a break and when they do, Elena weaves colourful %

car]Jets and recites her poetry, skills she learned in her Constantin and Elena _

childhood years at the convent.

Constantin adores watching her, if he isn't off to church,
or bringing flowers to their son’s grave. It’s a reflection
on life as it was, dying traditions and a heartfelt story
of two very loving, artistic and wise people —an

entrancing, award winning film that's not to be missed.

Awards:
IDFA 2008 First Appearance Award (WIN)
Gopo Award for Best Documentary (Nomination)

See also www.constantinandelena.com Constantin an_ Elén 2
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ILMUL lui Andrei Dascalescu a fost deja
judicios remarcat pe plan international,
iar Premiul First Appearance, la festivalul
olandez IDFA 2008 (Festivalul International
de Film Documentar), supranumit si
..Cannes-ul documentarului™ spune foarte
multe despre acest debut. Dincolo de
premii, filmele Tsi dobéndesc un statut
special si prin receptarea in lumea din care
au provenit, iar lumea lui Constantin si
Elena este in primul rind o lume romineasca, lumea
unei Roméinii profunde de care ne indeparteaza caricaturile
folcloristo-butaforice gen , Eterna si fascinanta Roménie™
sau kitschul triumfalist al , fabulospiritului” emanat de
cine stie ce contopist prafuit, ambele exportate cu
tam-tam ca material autentic romanesc. Filmul a fost
prezentat recent la inchiderea primei editii a festivalului
de scurt metraj de la Piatra-Neamt, , Festivalul de Piatra™.
Constantin si Elena sunt numele celor doi pontifi, imparat
si imparateasa, pusi in rindul sfintilor pentru a fi acordat
drept de rezidenta religiei crestine incetind aslfel
perseeutiile 51 eribilele exactiunt Tu car
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IO STl TN serios I)t niru ca asa cum discuta
hlllluui cuun prieten de aceesi virsta, moartea fe gasesic
oriunde a-i fi, de ea nu te poti ascunde. Insa ea este si
o masura a vietii la al carui capat se afla memoria despre
cel care ai fost. Aceasta memorie se regaseste in lucruri,
cele pe care le imparti pentru a arta ce ai facut, dobindind
respectul comunitiiil siin cei tneri care-i urmeaza, In-
tr-o carte excelenta, Nunta morielur, Gail Klingman
realiza o adevarata fenomenologie rituala a mortii in
societatea faraneasca avind drept reper in primul rind
satele din nordul Moldovei, din Maramures si Bucovina,
Cercetitoarea reusea sa configureze o intreaga ma-
trice spirituala, ceea ce cred ca reuseste pe cu ol alt
palier si Andrei Dascalescu cu filmul sau. O alta cante
remarcabila in care se poate reflecta documentarul
este coa a lui Ernest Bernea, Spatiu, timp si cauzalitaie
L poporud romidn, Revazut intr-un astfel de context putermn
realiza si valoares documentara a lilmului, insa ceen

vorbese despre mog

[N}

Constantin si Elena; Regia: Andrei Dascalescu;
Gen: Documentar; Durata: 100 minute; Produs de:
Filmlab/Chello Multicanal.

u o rara intuitie, regizorul a prins aceasta
coprezenta a unor timpuri care s-au
sedimentat in memoria celor doi si care devin
contemporane in perspectiva mortii.
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merge mina in mina cu intelegerea si acceptarea rostului
fiecarui lucru, fiecarui gest, a principiului armonic
care il edifica. Se poate vedea acest lucru si din felul
in care cei doi batrdni reactioncaza la ceea ce tine de
faptul mundan strain de alteritatea politicului. Televizorul
este .minciuna” pentru Constantin, replica Elenei il pune
la punct, este minciuna, dar e este una placuta, adica
divertisment. Nu trebuie insa sa il iei in serios. Pe poarta
lor se gaseste un afis electoral, batrinii citese mesajul,
dar nu-i impresioneaza, se bucura de cadourile electorale,
dar asta nu-i schimba. Lumea lor este alcatuita din
gesturile care scandeaza ritmuri, hranitul animalelor,
mulsul vacilor, — Constantin le cinta —, treburile cimpului,
instalarea rizboiului de tesut. In faga televizorului la care
se aud stirt in engleza despre un alt continent, despre o
alta lume, Elena toarce Lina din caier. Chipul ei luminat
din interior reflecta amintirea, eanueste, de fapt, acolo,
ritmurile acestei lumi pentru care stau marturie Constantin
st Elena nu se acorda cu cele ale lumii noi fata de care
batrinii manifesta o mehienta lipsita insa de ostentatie
acra. Firul vietii lor separa doua lumi, una inconsisienta,
inselatoare, departe si una cure are consistentd, cu
sens, aproape. Un obiect strain, o cutie de pepsi-cola
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Lumea ronnanter este nterhbelica
dupa 1947 inuinte de a se d
i b sutului este b
CAre HExCu 100
i doi discuta des
Ld‘ulrU”]I de peste o Jumatate de secol. Casatoria este
prilej de ironii tandre, moartea un prilej de ironie chiar
mai complexa care ascunde nu ingrijoarea. ci un fel
de impacare, cu sine si cu existenta. Cele doua evenimente
il 8¢ mai situeazi in Ilmp 1 sunt \hupnlll aprezente
si pregatesc o iesire din timp. Este extraordinara expresia
de armonie pe care o dobdndeste aceusta simbioza
in filmul lui Andrei Dascalescu siin acest sens consta
pentru mine marele fui merit, acela de a reflecta nu
doar lumea lui Constantin si Elena, doi octogenari
dintr-un sat din preayma orasului Piastra-Neamt, ¢
lumea lui Constantin si Elena ca lume ancestrala a
satului, cu valori si semnificatii pe care incearca sa
le transmita, zestrea lor. Nu doar memoria bunicilor
se aflain joc, ¢i memoria tribului sia uner lumi redata
Fara emfaza, cu o extraodinara sensibilitate care transpare
in simplul gest cotdian, in cintecul care acompaniaza
framintatul aluatului de cozonac suu al povestii care
explica rostul fiecarei flori din covorul lumii, de cand
este ea. Cred ca alaturi de Poduf de flord al Tul Thomas
Ciulei. poate sta si filmul lui Andrei Dascalescu,
Constantin si Efena, cele mai bune filme documentare
ale anului 2008, A
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“Sint vechi, domnule!” (I.L. Caragiale)
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Alex. Leo SERBAN
Doui scrisori dela TIFF

Dragd Andrei Dascilescu,

m-am bucurat mult ca ai primit
premiul pentru debut pentru
Constantin si Elena! Nu l-am mai

vazut de la premiera de la
Bucuresti de-acum citeva luni,
cind m-ai invitat, dar filmul tau
mi-a ramas in amintire ca un ,Pod
de fler #ftot un documentar foarte
frumaos, al lui Thomas Ciulei) intre
tine si bunicii tai.
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Gala Premiilor in Educatie

Fundatia Dinu Patriciu

Cred ca premiul asta ar trebui sa

te bucure cu atit mai mult cu cit

este dat de un juriu de straini.

Intr-adevar, nu cred c¢i cineva —

din Islanda si pina in SUA, trecind

prin Sri Lanka — nu ar fi

deopotriva interesat, amuzat §i

emotionat de acest film! E in el atita adevar uman, cum se spune, atita tandrete, finete si
devotament — devotamentul de a pastra imaginea bunicilor tai — incit iti merge la suflet.

Am inteles ca, desi este primul tiu film (iar tu nu te consideri regizor, cum ai declarat si pe
scend; lol, vorba'ceea), nu a putut fi inclus in competitie pentru ci nu este pe pelicula de
35mm... Da-mi voie si ma indignez si sa spun: Dar ce pazeste CNC-ul?! Cum e posibil s nu
se gaseasca bani pentru a transpune pe pelicula acest film, in schimb se gasesc bani (multi!)
pentru atitea sub-filme? Cred ¢4, in cazul unor debuturi atit de convingatoare — cum este al
tiau si cum a fost cel al lui George Dorobantu cu Elevator, anul trecut —, CNC-ul are datoria
de a le trece pe 35mm fard si mai astepte indicatii speciale! lar televiziunile (multe, alea
care sint) ar trebui sa se bata s le obtina.

Ce mai fac bunicii tai? Stiu ¢a s-au emotionat vizindu-te la televizor, te rog spune-le ci ei
ne-au emotionat pe toti, pe ecran mare! Ce frumos este momentul ala cind bunica ta Elena
sta pe pat cu nepoata ei, care-o tine in brate pe fetita ei, si le explica la amindoua ce nume
poarta fiecare floare din covorul de pe perete, tesut de ea...
ea — lucrat pret de o viata, cici si florile alea, si fetele care stau si-o asculta sint fructul trudei
ei iubitoare. Te uiti la acel moment si-ntelegi ca, orice s-ar spune, merita sa traiesti cita
vreme ti se ingaduie atita frumusete.

Cu bine.

E ca un poem al fericirii lucrat de

TURISMUL ROMANESC “PE CAI
MARI®

SITUATIUNEA

PE CE LUME TRAIM

TILC-SHOW

IERI CU VEDERE SPRE AZI
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REGIMUL ARTELOR §1 MUNITIILOR
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La Cannes-ul documentarului: Festivalul de Film Documentar, Amsterdam, 2008 - Constantin si Elena
Mihai Fulger, un interviu cu Andrei Dascalescu

In perioada 20-30 noiembrie 2008 are loc Festivalul International de Film Documentar de la Amsterdam (IDFA), recunoscut drept cel mai i
mportant eveniment mondial de specialitate. Anul acesta, un singur film semnat de un regizor roman a fost inclus in sectiunile
competitionale ale festivalului. Constantin si Elena (coproductie Romania-Spania), primul lungmetraj documentar al lui Andrei Dascalescu
(operator, sound designer, monteur, producator si regizor), va concura, in cadrul sectiunii "First Appearance”, cu alte 14 filme de debut
din intreaga lume, pentru un premiu in valoare de 2.500 de euro. Din 67 de ore de material brut filmat, autorul a pastrat in versiunea
finald, care va fi prezentatd in premiera mondiala la IDFA, aproximativ 100 de minute.

IDFA este cel mai amplu festival de film documentar din lume. in fiecare an, incepind din 1988, la Amsterdam sint prezentate peste 250
de filme internationale. IDFA este si principalul loc de intilnire al profesionistilor din lumea documentarului. Cea mai importantd.prezentd
romaneascd de pind acum s-a inregistrat in 2004, cind filmele a patru regizori (Dumitru Budrala, Florin lepan, Alexandiu Solomon si
lleana Stanculescu) au fost incluse in diferite secaiuni competitionale ale festivalului. Anul acesta, Podul de flori de Thomas Ciulei e pr-
ezentat in programul paralel "Best of the Fests 2008". /

Mihai Fulger: Cum te-ai decis sa faci un film despre bunicii tdi? .
Andrei Dascdlescu: Primul meu gind a fost sd le pastrez povestile, sd le imortalizez farmecul. Cind eram mic, stiteam cu verisorii mei
linga razboiul de tesut al bunicii si-i ascultam cintecele, poeziile si povestile, in timp ce ea ne tesea... zestrea. Si bunicul cinta, inventeaza
versuri cu orice ocazie $§| e mare povestitor. Au trecut amindoi prin multe. Cind mi-am cumpdrat camera video, mai intii i-am filmat pe
bunici. Cum am ajuns sd fac dintr-un filmulet personal, de familie, o coproductie internationald e o altd poveste. Eram asistentul lui
Walter Murch la Youth Without Youth, filmul lui Coppola. Cind aveam cite un weekend liber, imi luam camera video si fugeam la bunici.
Ideea, fixatia de a avea doar cadre fixe am descoperit-o inca de la prima casetd, dar o vreme am filmat si interviuri. Cind productia filmu-
lui lui Coppola se apropia de sfirsit, am obtinut (cu Rreu!) de la bunica niste carpete ficute de ea, pentru a le face cadou oamenilor cu
care lucrasem mai bine de un an: Walter, Francis si Anahid (producdtoarea executiva a filmului). Atunci m-am gindit sd pun cap la ca
niste imagini din ce filmasem de-a lungul vremii, ca sa fac cadoul mai interesant. A iesit un filmulet de 30 de minute, cu cadre fixe, fara
interviuri, cu dialoguri si situatii naturale. Walter Murch a fost cel care mi-a spus cd am un film in mind, nu doar niste filmari cu bunici.
Cam atunci a inceput totul, cind am realizat ca din felul lor de-a fi, din dragostea, optimismul si senindtatea lor avem cu totii de invatat,
iar eu pot arata aceste lucruri cinematic. Am facut primele filmdri in vara lui 2006. De atunci am filmat de cite ori am avut ocazia, dar
m-am apucat mai serios de lucru acum un an, in octombrie 2007.

M.F.: Cum a fost primit proiectul? )

A.D.: Am mers cu proiectul la un workshop de film documentar, la Timisoara, ca sd caut confirmarea potentialului sdu, de care nici mdcar
eu nu eram convins. Cind am ardtat secvente din ce filmasem, toatd lumea m-a incurajat. Astfel am ajuns la Lisabona, unde am "pitch-
uit" (prezentat) proiectul in fata unei comisii de posibili investitori si in faéa publicului. Am aratat un trailer de 3 minute si am vorbit 4
minute. Succesul a fost remarcabil. Practic, incd de atunci am gdsit coproducatorul spaniol si distribuitorul international. Au urmat si alte
ateliere sau piete internationale de film documentar, unde proiectul a fost bine primit, dar, din pdcate, alte finantdri nu au mai venit. Cum
nu sint prea exlaerimentat nici ca regizor, nici ca producator i am esuat in incercarea de a ma alia cu un producator consacrat, nu am
avut cum sd aplic pentru o finantare la CNC. Trebuie sd mentionez, insd, cd CNC-ul mi-a fost tot timpul aldturi, de la s?rijinul pentru
deplasari internationale pina la consultantd, ori de cite ori am avut probleme. Constantin si Elena a fost realizat integral cu resurse proprii
si cu investitia din Spania. Interes si sprijin pentru proiect, insa, au existat atit in tara, cit si in strdinatate.

M.F.: Cum ai obtinut cofinantarea spaniola? i o

A.D.; La prima prezentare oficiald, la Lisabona, Roberto Blatt de la Chello Multicanal (o mare companie spaniold) s-a indrigostit de proi-
ect. In prezentarea comisiei, el a spus ci e interesat de documentare despre sport (in special fotbal). Apoi, dupa ce i-a vdzut pe Constan-
tin si Elena si dupd ce mi-a ascultat prezentarea, a zis cd mi-ar da bani si din buzunar pentru acest film. In final,fsi-a convins compania
sd investeascad, iar el mi-a devenit un al doilea tata, fiindu-mi alaturi la orice pas. Din pacate, asta a fost singura finantare, restul fiind
acoperit din absolut tot ce am cistigat eu cu alte proiecte, la care am facut sunetul sau montajul.

M.F.: In ce fel s-a modificat comportamentul celor doua personaje principale in fata camerei de filmat?

A.D.: Cred cd asta surprinde pe toatd lumea: cit de naturali sint bunicii mei in fata camerei de filmat. As zice cd de la inceput au fost ei

insisi, dar pe parcurs s-au obisnuit si mai bine sd ma ignore si pe mine, si camera. Aceasta a devenit un obiect obisnuit in casa lor (o

ldsam acolo chiar si in zilele in care nu filmam), iar eu am avut, desigur, avantajul de a le fi nepot. La inceput, ldsam camera sa filmeze si
lecam din camera sau md preficeam neatent, pentru a surprinde momente cit mai veritabile, dar mi-am dat curind seama ci ei sint la
‘el - cu mine sau fard mine, cu camera sau fard camera.

F.: Cite persoane au participat la realizarea filmului?
A.D.: Am filmat si montat singur. Cred cd e mult spus "regizat" pentru ce-am facut, dar tot eu sint si regizorul. Si chiar producatorul. Am
incercat la o filmare sd am un sunetist, iar la alta - un al doilea cameraman. 5-a modificat totul, n-a mai functionat nimic din relatia
construitd intre mine, camerd si bunici. Asa cd la aproape toate filmdrile am fost singur, am locuit acolo, i-am ajutat la treburi, iar in rest
am fost "invizibil", cu tot cu camera. Mi-au fost alaturi, insd, niste oameni nemaipomeniti: Walter Murch, care a vizionat rough-cut-ul
(versiunea lunga) si mi-a facut sugestii, Roberto Blatt, Peter Symes de |la Discovery Campus Masterschool si multi, multi altii, pina la pri-
etena mea, care este asistent al proiectului. ot

M.F.: Pare riscant sa debutezi cu un lungmetraj. De ce ai luat aceastd decizie?

A.D.: Initial ma gindisem la un mediumetraj, iar obiectivul oficial al contractului de coproductie este un film de 52 de minute (durata
standard pentru televiziune). Apoi am decis ca grima versiune a filmului poate fi mai lungd, neimpunindu-mi o limita. Faptul cd debutez
in lungmetraj imi pare si mie incredibil, dar trebuie sd recunosc cd nu a fost premeditat. Asa a iesit.

M.F.: De ce ai ales sa nu intervii, ca regizor, in scenele filmate, optind pentru un documentar de tip pur observational?

A.D.: Dupd cum am mai spus, bunicii mei au o experienta de viata fabuloasd. M-am hotarit sa-i arat asa cum sint, sa arat ce fac si ce
spun in cele mai banale momente din viata lor rurald, cu ritm ancestral, fermecatoare si boema in acelasi timp. A fost o decizie grea care
a facut dificil de gasit raspunsul la cea mai frecventa intrebare: "Despre ce e!filmul tau?",

M.F.: Cum ai gindit structura filmului? :

A.D.: Altfel spus, "Despre ce e filmul tau?". intr-un fel despre nimic, intr-un altul despre foarte, foarte multe. Am avut ideea unei strucsri
ciclice, care sd inceapa si sa se termine cu iarna, cu mesajul implicit ca totul merge mai departe, cu aceeasi "viteza" si aceeasi aparenta
banalitate. Cred ca tema principald a filmului e timpul, desi eu as fi vrut sa fie dragostea. Tema asta il face putin mai amar, dar si mai
profund. Filmul nu are nici o structurd revolutionara, momentele se insiruie (aparent!) cronologic. Si cred ca e bine asa, desi mi-ar fi
pldcut sa incerc si niste structuri alternative, complet diferite. Poate o s-o fac dupa premiera.

M.F.: Pentru ce public ai realizat acest documentar: romanesc sau strdin, de festival, de cinema sau de televiziune?

A.D.: La intrebarea asta am un raspuns care poate suna a marketing, dar e cit se poate de sincer: am facut filmul pentru cd am considerat
cd eu si posibilii spectatori avem foarte multe de invatat de la Constantin si Elena. Desi nu ne dau o reteta a fericirii lor, a impacarii lor cu
toate lucrurile de pe lumea asta (inclusiv - sau mai ales - cu moartea), vec?em cd se poate si altfel, cd putem fi fericiti cu ce avem, in loc
sa fim nefericiti pentru ce ne lipseste. Asta a fost si este idealul meu: sa fac cit mai multd lume sd inteleaga ca rezolvarea neajunsurilor
nu sta in nefericire, in protest, dar nici in resemnare. Daca filmul e pentru cinema sau televiziune, asta tine de o strategie de distributie
care n-a fost inca stabilitd. Eu vreau sd-| vada cit mai multa lume. Pentru unii o sd insemne ceva, altii or sd se plictiseascd de moarte.
Probabil o sa aiba mai mult succes in afara tarii, pentru ca la tot farmecul personajelor se adauga si "exotismul" satului romanesc, care
pentru noi prezintda mai putin interes.



@ Tandarul regizor Andrei
Dascilescu a prezentat de
curand la Piatra Neamt, intr-o
avanpremieri informala,

tru ,actori" si realizatori,

ul siu de debut,
documentarul de lungmetraj
Constantin si Elena“, ce-i are
ca protagonisti pe bunicii
cineastului.

gabriela.lupu o

ANDREI DASCALESCU s-a infiltrat dis-
cret cu camera sa de filmat in inti-
mitatea vietii de z cu i a unui cuplu de
tarani, casatoritide 56 de ani, dintr-un
sat din Neamy, viaté perfect reglati cu
ritmul liturgic. Filmul reuseste si nu
cadd prea tare in idilic, evitind cu in-
teligenta dulcegdiriile pasuniste, trans-
mitdnd insé multd emotie. Bunicul,
cantéret in corul bisericii, bunica, poet
popular si maiastra tesiitoare de
covoare, au crescut cateva randuri de
copi, fii, nepoti si stranepoti, ce au fost
cu totii leginati intr-o covaté din lemn.
Reglzorul a vrut sa-i ,pastreze” pe
bunici pentru totdeauna asa cum erau
ei, cu farmecul, cu naturalétea si cu
portia lor sanatoasi de bun=sithl"si
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Scriitoril romani fata—n fata cu netul

Patapievic (foto) rispunde pe net doar la atacurile virtuale la
persoans, Radu Cosasu se considera un invalid in epoca lui online,
Ruxandra Cesereanu se joacd cu comentatorii si zece ore pe zi,
iar loan T. Morar posteazd dimineata, la prénz si seara #14-15
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Dupa 55 de anide cisnk:le. cel dol hunl:l din Neamt au devenit eroi detlol:urmantar

modestie tirineasci. De fapt, filmérile
au fost ficute initial ca pentru un film
de familie, fird a intentiona sa devina
o pelicula . profesionista”. Dupd o viatd
tréitd impreund, cei doi pareaun mai

dégteba ‘ncecasi pérsodni, cele’dotid”

fete ale aceleiasi monede. Bunicul fré-
manta cozonacul de Paste, bunica il
pregiiteste, bunica il imbracé frumos pe
~mosul” e ciind acesta pleaca la biserica
stil dé ¢n parfum dé dama”, se tachi-
néaka reciproc si'rid dif ofice, ca dot

copii mari, in casuta micd simtin-
du-se in aer, ca o prezentd aproape
fizica, dragostea simpla, curatd, fard
zorzoane. ,Ce inseamna s-o iubesti pe
fereia ta? Pal, s-o respecti, si te intelegi

cu ea, std ascultl”; Alozbfedza bittanul, '

fredondnd apoi, nostalgic:  Tinerel m-
am insural, tinericd mi-am luat®,

Asumiindu-si din start nota subiec-
tivé, regizorul if Almeazi pe bitranicuo
duiosie nedisimulati. , Bunicii nu luau
in serios chestia asta cu filmatul, plus ca
Biceam parte din viata lor, locuiam acolo,
il ajutam la munci, de asta in film totul
pare natural pentru cé e fatd demine nu
aveau nici oinhibitie”, a explicat Andrei
Dascalescu. Transformarea sutelor de
minute filmate pentru wzal familiei in
film in toatd legea a venit dupa ce
Andrei a lucrat in echipa lui Francis
Ford Coppola la . Tinerefe fari tinerete”.
Déruindu-le cineastilor americanidin
echipd cite un covor tesut de bunica fui,
Andrei le-a prezentat si céiiteva minute
filmate cu bunicii sii pentru a face
darul mai deosebit, Atunci, Walter
Murch, asistentul lui Coppola, i-a spus
cd are material pentru un documentar.

Constantin si Elena* a fost anul
acesta singura prezentd romineasca
din competitia Festivalului International
de Film Documentar de la Amsterdam si
a cstigat premiul sectiunii First Ap-
pearance, dedicatd filmelor de debut. *




BEST DEBUT

First films are always tough.
And to direct, edit and shoot one’s debut film..

. triply so.

Proiectie speciala Nu rata!
Coneurs, in regia lui Dan Poligist adjectiv de Corme -I| i
Plta, al treilea regizor din Porumboiu, proaspar prem
sectiunea 3x3 a acested edifh at la Cannes, § K

© PAGINA S n regia lul Peter St

premiat la Berlinale vrx\"
O PAGINA 14

J = = : And to fulfill these tasks in such a compelling and mature

manner marks the recipient of our prize for the best debut
contribution as a promising talent in Romanian cinema.

His name is ANDREI DASCALESCU

and his film is CONSTANTIN AND ELENA.

Dupé A fost sau n-a fost,

Corneliu Porumboiu s-a

oprit pentru cel de-al doilea
lungmetraj (filmul roma-

fel ca el. Dar payoff-ul vine la
final, unde asteptarea spec-
tatorilor va fi recompensata .

la rindul nostru, asteptind la i s e T s e S i S e e A e T ew =i

» FESTIVALUL INTERNATIONAL ~ Poiiateofab it
A DE FILM TRANSILVANIA FJ mavor assicvany
Edifin, 29 mai~ 7 lunie 2009, Cuf-Napoca wanitifiro
7ILIA HRN: avannremiera extranrdinard 3 T)oslenrsesie  zendps o ames Joi | 4 lunie | 2009
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Constantin si Elena
?
! ocumentarul obser- all odds (debut, subiect nu
t vational al lui Andrei chiar senzationalist, buget
| Dascalescu este (cel putin in mic) este simpatic si memo-
| opinia unui ne-pasionat de * rabil chiar si pentru cei lipsiti
| documentare si prea putin de bunici 100% rurali. Casa-
| tangent cumediul rural) unul toriti de'S5 de ani, proaspit
| dintre must-see-urile roma- strabunici, protagonistii din
| nesti ale TIFF-ului. Pentru titlu au si noroi in batatura,
| ca documentarele (oricit de si pisica In casa, si nelamuriri
| bine facute ar fi) nu se bucurd  referitoare la modul exact de
| de expunere prin cinemato- utilizare al unei doze de Pep-
| grafele si multiplexurile pa- si. Ce-i face memorabili este
| triei, pentru ci este sincer si insa o aura de blindete si re-
| deloc exploatational, empatic lationare in doi venita cumva
| dardeloc cazut in admiratii din scrierile unui Delavran-
| pasuniste, realist si umoris- cea sau Sadgveanu. ‘l
\:_u.ﬂ"\‘h G.ﬂmlldﬁfémgam."""‘“"* LS TR AR uLEsu U
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Katalin Varaa
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‘IK WILDE HET GELUK
VAN MIJN GROOTOUDERS
IN BEELD BRENGEN’

‘Ik heb deze film in mijn eentje gemaakt, met
een kleine HD-camera. Dat bleek voor mij de
beste methode, zonder cameraman of geluids-
man erbij. Het duurde nog altijd even voordat
mijn grootouders aan de camera gewend
waren, maar na een tijdje vergaten ze bijna dat
ik er was.” Dascalescu filmde zijn grootouders
gedurende een jaar, wat leidde tot een intieme
film over liefde op leeftijd. ‘Tk wilde niet
focussen op de armoede, het feit dat ze geen
stromend water hebben en een wc in de tuin.
Ik wilde juist hun geluk in beeld brengen en
de kijker dat te laten voelen.’

Dat is inderdaad de kracht van Constantin en
Elena, die werd genomineerd voor de First
Appearance Competition. Tk volgde vorig
jaar de IDFA Academy, nadat ik ook de IDFA
Summer School had gedaan en het project

in Lissabon had gepitcht. Ik had alleen een
beschrijving en een trailer van drie minuten.
Een Spaanse producent was zo enthousiast dat
hij mee wilde doen met het project. Daar heb
ik veel geluk mee gehad.’

Dascalescu maakt documentaires, maar hij
structureert zijn films als fictie. ‘Mensen zeg-
gen vaak dat het een fictiefilm had kunnen
zijn. Dat zie ik als eencompliment. Mijn film
is gestructureerd als de cyclus van her leven.
Hij begint in de winter en eindigt ook weer in
de winter. Er is een begrafenis, maar ook de
geboorte van een achterkleindochter. En er is
het Paasfeest, feest van wederopstanding. Zo
wil ik de verschillende seizoenen van het leven
in beeld brengen. *

De Roemeense fictiefilm heeft de afgelopen
jaren internationaal een hoge vlucht genomen,
met films als California Dreamin (endless) van
Cristian Nemescu en [2.08 East of Bucharest
van Corneliu Porumboiu. Nu nog de docu-
mentaire, zou je zeggen. Wint Dascalescu

een First Appearance Award, dan zou dat een
mooie impuls zijn voor de ontwikkeling van
de jonge Roemeense documentairewereld.

(CvH)

Constantin and Elena — Andrei Dascalescu.
Za 29, 17:30, Munt 12.
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ie dor tavrekighers diend zich aan,

VOOR DE VORM

‘Z0 KON IK MIJN V
GEVOELENS VORM

De Koreaanse Jin Ly is bijna dertig. Ze we¢
leven heengaat. In de hoop haar verwarde
ze een lange reis over land van Parijs naar §

Jins reis resulteerde in Trans#: Working Titi
velwind van beelden en kleuren. ‘De film w
om mijn eigen gevoelens op een rijtje te kri
had van de kapitalistische maatschappij en
in grote steden had geleefd, vroeg ik me af
zo voelden.” De eerste versie van de film mc
van mensen en de maatschappij. ‘Maar ik v
wilde vertellen?’

De tweede versie van Jins film, die op IDF
een intuitieve aaneenschakeling van beeld
gevormd door ritme, vorm, kleur en een fi
manier kon ik veel beter mijn verwarde en
bereikt een onheilspellende climax tegen |

~ smwende monraseseauentie van onders -

van duistere muziek.
Jin benadrukt dat ook deze versie van Tran
Er zi

eale insta

is. ‘De film voelt voor mij nog niet af.

vertellen. 1k denk erover een m

Misschien doe ik mijn gedachtes er dan bjj

Trans#: Working Title - Jin Ly. Za 29, 18:15 uu
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Constantin and Elena

Constantin si Elena

Viata de zi cu zi a unui cuplu de batrani, documentata timp de un an in stil pur observational,
devine un film despre timp, viata si moarte, o lectie de inocentd, fericire si seninatate si - nu
in ultimul rdnd - o incredibila poveste de dragoste.

Abittersweet love story. Where "sweet" is the love (after 55 years of marriage), "bitter" is the lack
of time left for the "sweet" (the old age), and "story"is the everyday life. A film about the ancestral,
pure way of living and loving. A cinematic, observational, sometimes voyeuristic look at a way
of life and a life itself, both, almost extinct.

Producator:
ROBERTO BLATT

Am fost impresionat de la inceput de "po-
vestea” filmului: cum un cuplu de batrini
traind in conditiile cele mai umile pot

;crea o lume a fericirii, a iubirii §i a spe-

rantei. De asemenea, materialul de re-
search mi-a aritat clar capacitatea
narativa a lui Andrei, precum si sensibi-
litatea si talentul lui precoce.

Am fost convins ca acest proiect va fi in-
ceputul unei cariere stralucite, si m-am
simtit privilegiat sa pot sprijini un ta
atit de talentat, inca de la inceputul carie-

ar

rei lui atat de promitatoare.

Festivalul International de Film
Documentar Amsterdam (IDFA),
noiembrie 2008, castigator al
premiului First Appearance;
Nominalizat la Premiile Gopo pentru
cel mai bun film documentar;

Le Paris du Cinema Roumain, Paris,
aprilie 2009;

"All Change” The Romanian Film
Festival in London, Londra, may
2009.

Regie, imagine, montaj:

ANDREI DASCALESCU, FILMLAB
Co-producator:

ROBERTO BLATT, CHELLO MULTICANAL
Distribuitor:

FIRST HAND FILMS

Producitor: ‘H
ANDREI DASCALESCU

Acest prim film al meu s-a nascut din fascinatia
mea pentru cele doud personaje. Curand aveam
sa aflu ca aceastd fascinatie e transmisa oricui;
urmare a trailer-elor mele de pre-productie, si
brusc m-am trezit i micul meu proiect personal
a devenit o co-productie internationala. In acel
moment am fost tentat sa las proiectul pe mina
unui alt producator roman dar, in ciuda lipsei
mele de experientd, eram cu proiectul intr-o faza
prea avansatd ca si mai pot renunia la drepturile
si creditul de producitor. Am fost foarte norocos
sd-1 am alaturi pe Roberto Blatt, care mi-a ur-
marit fiecare pas si m-a sfituit de cite ori a fost
nevoie.

‘This first film of mine came out from my fascina-
tion for the characters. I was soon to find out that
this fascination is passed on to everyone seeing my
pre-production trailers, so all of the sudden my
[film was not just a personal little project anymore,
but an international co-production. At that time |
was tempted to have another Romanian producer
but, despite miy lack of producing experience, I was
already too far out in the project to leave my
"baby"'s producer rights and credit to anyone else.
I'was very lucky to have Mr. Roberto Blatt as a co-
producer, as he'’s been watching my steps and ad-
vising me whenever necessary.




LE PARIS DU CINEMA ROUMAIN




Liefde is samen armoe leiden in een Roemeens dorpje
Constantin and Elena - First Appearance Competition
Andrei Dascalescui = Roemenié/Spanje, 2008

'Liefde is dat je met elkaar kunt
opschieten', zegt de 83-jarige Constantin.
Het klinkt simpel, maar misschien heeft hij
wel gewoon gelijk. Hij kan het weten, want
zijn huwelijk met Elena duurt al 55 jaar.
MNog altijd houden ze samen hun
boerenbedrijfje in stand. Het harde
werken gaat gepaard met veel onderling
geplaag. Ondanks de armg
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